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Bhabha, Mercer, and “In-between’’:

On an Epigraph of The Location of Culture
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Yoichi KUNO
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IETT 713 4 DOBBEDIREDH H LB D, :‘:’be“BE'C‘!i’ZrWO I 777 RERT
B2, HEBECENERZOILRIBEE NV = AF v — 1255 Th b, (Genette 156)

1. TIEYS 7L [HWiv]

B2 P ao=TL#FCBIT2RLEELEZFEOV
o [t v»— a > ] (The Location of Cul-
ture) #FICWB L, FEHEKRI - »v—»% (Homi K
Bhabha) #7572 FA TH-TWa Z L d'h
b, BRI THBEICHBZT T, 320
BEDFNTREIILE ST 750 60T,

VxF—)v-YaRyt (Gérard Genette) i3, =
Y77 7%k, FEBFDOLE, 74 L, BEE #
BX FX, BELY, 8WoExXT 7 A ML O
BT 7 2+ % [%F5F 7 2 b ] (paratext) XA
TEHLEBRAI, HEDVH [FF 72 ] 23,
FTI27APET7AYUADb Mo [HE]

(threshold)®, W& oM [FHEE % X8

(undefined zone) TH 2% (2), #L T, Hulrd
oD Ay =V 2Ro7z [FF 272 ] i,
AT 7 A+ [HrE-I1F ] (location) & DB T
R o [ALEIT] 206832V Ry
Fizv) (4), 2%, ['3F 77X+ ] nZoE®
T [HALEDV] »Fl LBROFE LR N TH 5,

COXEHRRNEERVIITRBRICE L. €Y 5,
F o7 GRHZHMFER 7 > Rz 35—t [3Xb
nar—arv] THYrIT20h, Hilz e EBH
DIzHICERDF 2B [ALED ] ofEZ» 572,
N—RFEET, [H\77] (in-between) H 3\ iz
R4EIR | (“in-between” spaces) % [ZFH] (inter-
stices) IC BT 2 BEDETNACOWITE->TW S (1
-2)9, BEIFHRUBOFERIZ L VZRENEITERD
phanievd, oty by [BE] X [FREY
K] v, »x—opf [Hniz] 2 [R@ITHE] B
FaBFLrw) &, MBEOHGEIILZ ) EML TL
5,

W{2HH3d [Mtmnur—rsr] o757

DIFEALIR, Yoty F¥FELI 4208 %
PO [EAXTXAMINTE a2y ] L) BiEE
BELTWEEV-THEIEHIZO, L L, UV ED
P E 3L ICRE Y b OPBILIAAL TV, £
iz, BREIUHMEBELALT 7 A OBRMICH2S
Fxan[Hwizlic7 777 /> (Frantz Fanon)
WA THETLNTWEEHIE ST 7, Pa=—-
2= [P 2 Fazf b -H -BSF47]

(Johnny Mercer, “Ac-cent-tchu-ate the Positive”)
DY) TIVAYTHd, FDUHIT “in-between” & \»
SEELX—T— FOUVEO»HTL 20T, 2o
WO X R—=HNDRI > FT—F «Fr—n) 7
vAY ([2—F 2] & b HI N 2 FEH) & &
I 7713, BICKESAELT 7R MK 25
BPNARAYFRE->TWREETRFRTES, 210
bbb T, ZofieznfinfEEEL, AT
LWL Lce—Y—nZ ki3, [fbousr— 3
v] oFxLPT—-ELEREINIL,

FNTIE, HENS—RBIOBKEIETT7CHE-
2B D, HETHM->TWEFILRELT— -V
V7%, BREOERITALNIZ LI 2EHD
LTI 7RRBURER, BAOBEFLD, HBV
R BER D 2Dh, BXT 7 A+ [EE]
TWaebiziy, 222 LBROFH VLI, NT
WaEEbLNE, F2TC, T 7% 2 05
HCEDFEREWIZRIBENV 2 A F > —] 72, L
25, [P77%>Fazf} V- RSF47] OHFA
b3 RBAR—IEM: | (hybridity) & i
wbZwE T KEALT, [tnuesr—3
] Ee S EROREND [HWiZ] eBiT2 [Hw
721 o BT 2B % -ThlZV, F0UL, &
NHITEA =T s DBELEIML L VD
DELT, BHLELFD [HE] TRZI-Tw5EZ
PEETELTABILETLH S,
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2. [xfepasy—avylnarys2X+h

¥, MBELXE [T27X>Faxzf)t - HF
TA7] OHKFAZHRBLTBZ ), ZOKICIEY 3
— =Y —HHFOH- DU LEE(D
=D g HH B, BEMICIZRD L ) LKA TEK
bid®, —xigxftnusr—rar]T, 2N
L) 7v 4> (1.1-5) 227578 LTHE
AL,

fi

You've got to

Ac-cent-tchu-ate the positive
E-lim-i-nate the negative

And latch on to the affirmative
Don’t mess with Mister In-between

You've got to

Spread joy up to the maximum
Bring gloom down to the minimum
Have faith, or pandemonium
Liable to walk upon the scene

To illustrate my last remark

Jonah in the whale, Noah in the ark
What did they do

Just when everything looked so dark?
Man, they said, we’d better

Ac-cent-tchu-ate the positive
E-lim-i-nate the negative

And latch on to the affirmative

Don’t mess with Mister In-between
No, don’t mess with Mister In-between

WP LET T 75 LIZE—) 7V 4> R
XT 7R EOBRIE b usr—2 3> ] OFX
FHUr LT CICHBAT 2, BN F A L& [E L RIRED
SF Lz nFX (72720, FX T3 “locations”
LHRER) 3, ZoEFEETEENETIL (/X—3
HENDEEXFH LA FTP—DRBREELTEY,
EFDLEHPTY 7V 4 > OERITIZH % “In-between”
LW BESNX—T—FOUVEDE L TMELELN
TWarbThsb,

BN I 777 L Ab¥T, W20 Znfn
X—T—F2RITFUHPLEHL AL, /—NFZ
DFEXT, RETLEETLL W [FZ 5] (the
beyond) DEBIZ B TXULDRIBE2EZ 22 L #8
FELTV5, TNZTHENIHLERN HWIZ], [
FH] »2wiz 8] (boundary) 2812 BET
% %, “A boundary is not that at which something

stops but, as the Greeks recognized, the boundary is
that from which something begins its presencing” *
WIFXDIETT7, Tibb [MrrFELIRL
DEBELTOER] L INATH—D5IHI»Z
o2 2> b 252 5 (T Heidegger 154), £ 72,
[hwi?] R [BIB] icBWTRETLZ XL
TSR] O~)T—%2B2T (M IM] ~MTZ
E ¥ 247412, TBAENCREIRY % Z & (areturn to the
“present”) L LiCiZdH D 2 e L —NEABRTN B
(4), ZHhix, “The architecture of this work is
rooted in the temporal. Every human problem must
be considered from the standpoint of time” &>,
77 />0 [BYER - AWRE] » 551 H3 %
BHIE777ic#lrng, [—RBH]TLD, 53
[EEDSTHE | ICHRELBEZ L VT LW,
LT, o34 o [hiEEsl, BB %
Fl 26 [Famkt bl #BnT 3, TFEET
I3 “uncanny” S RENZ 704 F DHEIARKEL D
N ] (unheimlich) %, FA ViE? “Heim” H#EFEN
“home” Th 2 = & H* 5, X—313 b 2 T“unhomely”
EBRT D, 27473 vicBIT B [AREK
bl b, BE/F=0%, BEIF=BHEn [+
RISERR] R [HR] IOV THOREEVINZET S
&, “unhomely” % 3 nit, %K (home) FE=%K (un
-home), HE /F=HEHE, BE F=8EH» [FER]
ok I [V OBREERLT, TR
CHROBELEZTS] (13), 2%, BERBREN
[Hwrz] (703, /M, BTE, JR)cZHLL
ERPEDT [FRHELX LN T2k, H2HED
BEEEZBILIZ L, 2icftnluyr—a ]
¥BHBZE, ZNE IR [RFTFTFU—] Br5—0%
BFEXTEHRL T3, 2, ZHNIHLEEEE
FOVRZ B2, ZHHE0MAD [HniZ] TRE
T220ND[AFF7T0—] TLH5BO,
IN%2RFZC [ sr—rvar] oz s
TEHLIDTRTABE, 77/ ENATH—»
LOBIHICE BT T 7 EFIXDOEILT 7 A M T
BRI RIT 20IENL T[T 7 F a4
P ROSTFL4T] D)7V A >DREITE) TR
TWZ kbbb, ZORDEKEAD, S—HRIEB
ZE )T B HINNNLBELETCTETRERL
P IEENTLNEBAL LS v, TEWE L DIZH
WLEBW HENLZLOE L) 202 Ld W,
EobohrTEARCEb-TREYFRA] 2o
Y77 75| BENEKEAICHE VT, “the positive”
Lix, [HEN L b, [HEMZZ L, [BimE 4 E
B HERRICEREEAL )N, wbWE [KY
FAT Xy T Lvioiz b ekEMREBRRL
Twa rEzZ L b, = ND“positive” & “affirmative”
Bt “negative”ic L THVHEZBA L P LTI N

— 100 —



PN st — [ H 7]

3, AuFfifbelRkicER2ZNTTENILT,
EfTLicod 7 TR nERLE Liz“ac—cent
-tchu-ate” & “e-lim-i-nate” #*& ZicxiEL T, £
nNEFNOEBICilifE* 52, BiE2EEL, BE2E
ET S, 25 LR _HR—Ic k- T [HEMIC
HEZICWE ) JEWITRD A v =D HTEHID,

CCTHEHIRE LN, HRICBWTZHIExN
AD 6 1E AN T “Mister In-between” T 5, LED
BW_adgr b, Zo[Eobor§aA] & [BE
B bon] LEUDITTRRLZ X2 L2515,
(WL A] Tir%d TBbd%] tvibhbiciisE
LREEINTIIVEHIT TR, HBZTT%L
R LHEIN ORBIcBLIr LTS, £L T, XX
ka4 —a ] FIXTN—NL, RDOA Y L—D
L, CHRABLED [YobohT A
Thbb NN [H\niZ] 2XFTHN72,

ISP B E & AR L T—TFIHL Tw
TWEDRDY) 7V 4> (1L6-10) TH, FERENIH
M LRI B ENLTRD £ v 22— 50 &
Na [EUERARICET, BRBIBMUCLE S W,
BFLid3v, 3bLwne, KREDLLL5E3NEDH
BbZ] ) ZoBaokiEic BT, “joy” &
“faith” »* “gloom” X332, ENFNE—) 7
Vv 4 > “positive” & “negative” IZMIET 3, T
Td, BB —1)7v 4 >N “In-between” FE L & I i,
ZOZHEr LiIzANTEENH S, “maximum” &
“minimum” & #8 % #tr “pandemonium” 72, [H
ELLNEBRTE] L) Ay e—DicLizd
RZHR—% [0 Lavwge, [BU] & [Z#],
[kl & [N oZEN Loz ) flicEins =
n [KBEL] 7203 THRER] %2, S—DdbIjve
DDX—T—FThd [FRKRL D] LEHEFDITT
BRL - WBRICE LN,

LIz, EBCEFIHINZVWESFLEH T
DFHD) 7v 4 2HEAL T 200, /—rShEFF
D=4y b ETBEENINEETH S, [k
r—av]lit, 2 CHBIREINEINLE=
HE2AXTF 7RO TEHETLIZ R EST,
EFNRRERIBZZ2DOMEET A a= s NVERL
TWwbB NI,

FHCLTH, BRTHIWT 7 Faxf b
W R KOSTF 47| EwSHhiciy, R¥aI9—- V7
ELTREBEDLERAIDOVTnD, ZOKIFV -T2
MEH-> TCRBDEL b, Ave—TD_LHkizR
HRIZE DL ) TR LBELNTVENES
o ZDHI2N REZ BB, [Xftousr— 3
Y1 LENT, ZORBEKNDILT IR HEZL
N b,

3. REaAS— Yy THEBTdZL

WIFTHLRL [T 272 Fazf bW ®KOT 4
71 ofEEE L2y g =—-e—¥%—i3 “Skylark” %
“Moon River™7c &, 1000BHLL EoofER %2 B L 722011
72D A E2RETIEARTH S, T2, fEin
a)uF - 7—1 > (Harold Arlen) 3 “Over the
Rainbow” Z X caibh, ¥Ho3E2UNL Ty
Dey blEZEARLEZY Y 7F4 F—Da BT,
MENIAEIC L Dby FEHIZE S, “Blues in the
Night” ® “That Old Black Magic” Z ¥ %% %, [T
I Faxzf b - -RSTF4 7] 1L, dbEdbEZ
ATERELHEL L 2> 7+ 7oAt — (Bing Cros-
by) FED I =T H)VBE [T - A L7214
s X] (Here Come the Waves) DIzbicfEbLzd
DT, FTI70AE—HTFY)a—X-2F—X
(Andrews Sisters) & ¥ 72 [FH#li»*19444£12H 8 H
ICRFBEN, 19455zt v b - Fo— P RE 2 A0
Zh, 9 BMFy— B2, LAL, fEIRe—
Y—HFNN—T 3 ORI NELDNT, 19454
1Ak Z2EMEY b - Fo—tDb v 7icxb, 2D
ENTHTI—Hic/ Ix—- 3N,

i, [FEl 2HEL, [B€] 2EET5Y 7V
A>DAy =i}, ZOHREEDEDE IV T
JZMCBREENRELG p. TORIZERICIT
FA4yes%v - PULARD AABAERTTE TS,
FOBIZH2B7) vy (WbWa [YE]) LHTh
A4y (1. 11-15) = Dkethkn 2> T 7 X M 289
5, 22iCiE, [WERRLZEDBIZREITE LT L,
KiickAaRrE N3 F, RN/ T, ZARTRT
VHEHoBMANLE, ¥IHILThHAHib] b, B
E~NER (Jonah1-2;Gen6-8), 21, Znki
—HEORB LN, TNWIDELLZE W] THY,
[BElLnThb, #LT, 7 v PBRHITIC “they
said” (1.15) £H-T, 3 FE/THOSEL L TE—
D7V A RN EENDE, ZOBA, [HniZ]rs
Big [rTsx=vs] IEMCL-THEZIN
ZREYDEL D,

Vagm—e—H%—-HEIPKI) OO P
W= g ik, TrR2FLLTHRbONLEIRD L
IS —ARFE > TWb, FDHNN—U 3 TR
EINDZ L DENZOFERTOEKEIZ, K
H—EORBZEVI AT 7R 2L VHEART
50,

Gather ’round me, everybody

Gather 'round me, while I preach some
Feel a sermon coming on here

The topic will be sin

And that’s what I'm agin
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If you wanna hear my story

Then settle back and just sit tight

While I start reviewing the attitude of doing
right

[ROEOLNIREZ N L] &, REEHHERICIT
Udld, T30z &ETs, ZoTr—RiE S
E, Zol3#l oty 73R T [FRZZE
BEXNT 20 THB, “sin”H “agin” LIFHEL T,
ZoFE®RIIBILENL, Z2TET, “sin” & “right”
s FHEB L TN SEAS R, KB T7vA4r
TIELWI L7288 Lk [HEWNLLNEHR
Fyalzechy), [EExbol iz [F] oflic
RoE2NDAMREINBLZ Lok B, “right” id “tight” &
HEAEA, CO[FEH| D [RLELE]| 2R8T 2,
ZIZTRN¥x—-b, FeAF—TlELFELT7—X
PLF A y—n) 7V 4~ BEELY,
Aye—on [RETF 47| ZE% [HRATE] 0
FRWIIZ,

—%, L0 EDNLE)CFN, e—H—iZFT -
TRFBENLEY S - 72 2E—¢TP v F)2—X-
S AZ—XD— 3~ (Swinging on a Star BT
2, Ty —2kEEL, ZOLb)RNEPTE
77y D7y MCERT S, v—H—Z0ff
DIR—D a v 3R -2 OERT WA, Kk
D k5 EEKFAIOTF LTV 5,

Oh, listen to me children and you will hear
About the eliminatin’ of the negative

And the accent on the positive

And gather 'round me children if you're willin’
And sit tight while I start reviewin’

The attitude of doin’ right

[ROFTLNICEI I LI W] &, ZOTFITHBS
N7y — 2% NEWICEH > T3, 275, ZITD
[FEL72b] ~DRRURITFIZIE, ZOHNLHIVE
DDFRNENFDLY VY hd, Thbbh, T
#l 2ET-oTHVTVWBEDRFELZLTHY), =
i, BEILNZEY—FI2bhhdb, [ED
RATHWLWTHIRIEIRWEZ S | EWIHEIN*FEXL
ebicb 22 D12 v BRI LoD ER,
JRAE—Tr FYa—Xict 2 BoBirsn
3, FLTREIFELIRE->TWBEICLEIZ
5, KAICBENDSERVDHENT, KRELTEHK
B BRIIBRDICLTY, [BIEVIENTL—XiE
FIiTid e,

ZORMELT, b=—-~Ry } (Tony Bennett)
HI9BEICREL o F L LT DEKEEDIZT NINL
T3, AL Iz FELLIcENESZ K

ThHbd, Ry M, T7r—XEHEBLT, £2Dvb
DEEIC[E», Frifh, BEBORKMIZL, Y2
Z— =0 BT, brok LE¥E
FizbicH 2T iz, bz s Bz bicHz
TZVAKE] EEED BAND, TA4A—VvTAY - Ky T
L7z —> -4 >+ >+ (Gene Vincent) i
£ZY, THLEFELRF =V a M5 EH*
TE 5,

>——NfERiIc L b &, TOMOHKFAIIREND
3 3% 2 THEICLTWa, 190942 32— TH
W rcEFNIe—Y—i, BATRZITEE
BOBAFELRNL THE-72®, HzFEbnZ A
L LHTENBABLICVEPHL TTANLEEE
{ZEdhotz\ v, B THARDD->7znidil
# “Daddy Grace” &\ B#T» -7z (Furia 15),
> —H—i31928FE = 2 — I — 72 LKL, &H, KF,
BRBCIEY > T4 75— L TRIIT 3, £,
19429 ¥ » E M V- v a— F2XERLL TEBD
REFEBBICBTY, 25 LML BIMaE RO
TR oI B L Tw iz, “Accentuate the
positive” & W5 DI, % Lizrice—Y—hlzE
WAV —REEOFEH LIz 7V — X7
v (142),

ZLT, BAFSORPHEL+EBELTEINT7V—
RH, VT T4 T4 7 THRYWATNAERARE
HoOZ iR AHLLET— Vv RIT 7R F=
IA - - RBET 4 7] PO EOKRTER
DEIIMBLTNSE, [ET AW 7z 4 7TX]
NERERE-> Tnle—— ki3, bH)—@iT22
THERETLENW) EIATITEFEE-TLE -,
LiL, #0—Md e LTLERE VW, ROERIC
ZARFIA T, EopTe—Y—F, (T4
TSI DTV AE ) FaT AL AT 4 ThH
o] ET7—VvviciEt, BHiE, FHRAATH
e, ERAROFEERLF L AT 4 20T &
T, #ZC, =—H—id, [RUT4 7T ELZH%5HRA
L %] (You've got to accentuate the positive) &,
FHEEND_ANDBEMRBICE > TERKLT FXL X
BV B, CHOXY IHT—VYOATIAIZART 4
o720 s 8oz, ZARBUEERREbLE b
L, FI4 765 T TICiENFEIITITER
LW [EYicy 3 vz nlIdRICA - fzA 7z
Molz, ZOEERDTHEIEI DEREL] ET7—
L i RT3 (Jablonski)®,

¥R, TOADYY T4 5% [ROTF4 7]
LTl TRV FaT ] ZHREELNRL5E
Nl 2572, 22 C FTAAKRFICE -
Tty b Lcksd, EHOBAKZSO[RHKIC L~ %
BTl n) Z LI3RKREN, £ TY, FE=
S VYT ARESN, KREICIHRSN

—102 —



WX e —H— [

L&, ZHLIAEBREIZESTIVTFIALT
bELNLITINEL b5, Ty ey b LK
HERICE, ZOFBBLE [RENVF2TN] &R a7
PUBEET BN RAFT =22 b THEELRZ EHH
BENLDLTHE, T3, iz EN L % K]
CAESITLNEDTHA D I

4, BDAYFI X}

[Tr7X>rFazf b -YF-RET4 7] »HELR,
by PLTER] 22528, 20U, [k
r—agv] Te—t—,tBATELNZT77 /D
IETTT7H) A TRRITRIZE - Th Ev, §
Tbhb, WER [REOFICHNEITE] 2L, Ko
SNHME P OERTLIZETHE, [Rf] &wvw)yar
TR EzoNBE, [T7RrFaxf} ¥
KRIT 4 7iZe{ BB E R 5, 20K, 1944
A LASSER BT T OE R R KT RET
by b, 1945EDTHTI—HKiIcb /32— &N
72, ZOBROAMEWINLHKIZE o TH W
TN, RETH Z oML, BERKERKEFOL »
F R DB L — 3 Y ICBWTUED—
BiTH b (Songs That Got Us through WWII, Those
Were Our Songs B £ UF Mel Tormé #»ZMR), £L
T, LN VEELNIL, TR E I ICHRY T
ENTICKE RN [EoBM] o)
ZEEAHY, ZORM, TAYANKRE 2 T—3ULE
RETDIC X [7 72 Xalic L THEITGHRY
B4 (a Manichaean struggle) # ¥ 5 7= DEBH %
FX] (Stowe 142) & L THEEL 72, Z o ZIHXILIZ
BWT [Ty Faxf b-H - ®ROTF4 7] 2 [H
EB] TEIOHKELLOBETHLD»2HZTHH &
BRhd%572,

AN Wi LTy, A4 YA M) —4CWD
FEREERANEL L CHo—Y—BHRIIT L TE - 1288
EY [HE] Thotz, HORRBZISHELENHFLELE
CARETELPDIRBZENTED, BlichH2 2
ka2—-<—Y%— (Hugh Mercer) iz, &b & xav
FIr FOBEETH -2, R=— TN 2 -Fr—
N—DP v a4 FEIZMb 24, 174657 2 ) 7
2D, MIYBSHF TR s —Y T Y B LE
L2 ETH - 72 (Furia 30, 90-91), £HFHIC
blzr>—V—HFEIHEL L -7z, FRICL-
THBEN - HBENICBHB ALz b, 72&2
12, REI S ARENBMN DN T—< & L THK
FHEN “G. L Jive” 3KEXEMNV2—7 - Ky 7
A TRELARE -7z (134), HOBEERIE, $
ZREFREAHFOe—Y—{%, KERI LS A
KRBRLCELEEbNRARLERE 27— - VT
EoTRATE [FassFy—a] (143) THH-72
& i L TV 3,

NS LES T, B EREEARS

Ll ofe ZOWRHICHFE N2 T 2 ) A EROMBERIC
BIHEHEH -2, VEDRLERDLIHW 20
Sl hHPANTRETH L, TR v FHED
FGA4F—/—VOEEICLDBE, BAELTFR-F
A YTEH 5 EI N2 “Lili Marlene” 287k & L T,
[+ 2 FAVIZEITRITER T 5 DI ERITHE
BHATLETZ » 2 b e v, FCLTT 2 )
ANRETCHLEYT A AVINALTTHSE, BaizB
REBORYHFEZL, ThzaBEr¥5, £k
RAEERIYS oI, FIEE ) LIEIUE
2ol bi2h5, Wi E AT 4 TR LORIF %
ERLTUUNDK FALE ) LABMEBBRLT55
Mz b T, AFbLEREIL LY BN, HELAY
PLLFER R T nwI t2A58TNDEK
%#| (Vera), =—Y—»%E- 72HDHH i3 “My Shin-
ing Hour” 2= F A 72 57255,

ZFD—HT) RanERENTKLFE N [T 7
ey Fazd bW RKET4 7] BEMET, »—
H—ic k3 [BFTEICNT 2 EM LA MBS ¥ AR
Bl (Vera) Th %, ZoMiZ[FIEAEMOTEE)IC
SEEL T LIFTIRL VA, en) 2+—%BE
T, W ER ST TR S &) SRR (a kick-ass
frame of mind) 12§ 5 DIZ®IL - 72| (Friedwald),
T2E&, [HOPRE-BZTEHBMEICNELI W]
EVHHKFANERLFEINS, Z0FA, okt
W ETL L HBOBRRFZT W, 2oy [H
El 7201, T L (BRBTHRLNI, £LT,
ZZTHhbid [EE| bEAEMMichdZ ok
b, EB, Fr 7 Ju A —H%1945% 1 A2SHNE
Ky 7 P ABRTCZ DR EK - -EGIRINL T
% (World War II Radio)"®, ZDE BT AN A
RlbZolliZENL S kSFLTCHW»EES
BMRTE LS, T, BICETREFR RGOS
FEEHTaCY— TRk EE, A
F—2 (Mel Tormé) »*HIZBETT F) 7T~
ECL ZNRGHRBL Tva b,

BT AF, TA) AR 2 F7—FEIZe
CEBRT 2z 2i3%L, THEN] b5\t [HkE]
ICEF DB EIRL TV o2, BL O3y FRKEY
ERBRICEEBRIC T2, e, £ LEE
EREHN—ATV > - 27— (Glenn Miller) x4 X
Z BB KRE ORI 0194448 I AL WK 22 TITH A
Bick ), ZoZ ey [Rea7—fbe EFEE
FHEEHH IOV EHRB MBS (Stowe 119)
ilz, 2LTC, KEDEHIEREZ LD L ->THK
LTviolz, [REREBEEMTHMANT PAREED,
FRIBMICE) ANz, FXEIRROZHICL
a—FLfELZ, 75y 70T % X, R—A N,
JTINT L ETEIUEI LIV I—FRVT4 X
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7 [“victory disc” ?&] *IRFTHh, ERNADEEKRIC
BEEAELTELNE, 20 ) ZXREDBBICL -
T, TAYAERERI»OTL) ERNICHREHICE
BLTwo7z] (ZHHMth 72), T 5, RXa7—F
BROBEL LT 5, B KRR KEIT20HACEY
Vg7 2 ) s oFgryitfh e~y e=—%152 28
RolzZ biced3™, 2L, [ T2 FaxAft-
W RKOTF 4 7] L, ZoBRBATERELDO LI ICE
ZEHNTEBNY,

Ca2Ry P DBSEICL 2 HoTN—1D [ESD
P AFo— | DBRFAZRATERD, /X—F DN
-between” *\»J ¥ —7— FoiiLE, 7fo=4sn
ARNVFTIETFIT7ERITIRALD [HniZ] i
WBEIOTFERIL, EZonrihEzAhicbbhsrn
TixawZsr 5%, [RRIDa> T 72 % BAT S
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