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Therefore I lie with her, and she with me,
And in our faults by lies we flatter'd be.

—Sonnets 138 13-14
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You may be burly, my Lord of Burleigh.
but ye shall less stir in my realm

than the Lord of Leicester®
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And, having done that, Thou haste done.
—A Hymn to God the Father
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Val, 'Tis true; for you are over boots in love,
And yet you never swom the Hellespont.

Pro. Over the boots ? nay, give me not the boots.

Val. No, I will not, for it boots thee not.

—Two Gent 1.1.25-8
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‘boots’id, 7oH X HLOMIZ, [FEH] [(c1300)bote OF (F boots)] #& [#
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DHIED % RE R VT o
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Pro. So, by your circumstance , you call me fool.
Val. So, by your circumstance, 1 fear you'll prove.
Pro. 'Tis love you cavil at, I am not Love.
Val. Love is your master, for he masters you.
—Two Gent, 1.1.36-9

TOFa—2 FTHEREBLICE ST, I EFEEAZ LV AR,
TrLyFAy EFRFENLVSTEILRLDL v VDD,
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ZOMHL WAL L,
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CORMIIT) FRRAPOEEICBN TV ABEL I LEHL VWSS
O jabbing DM Z LG LICBM LD THAH, S5 24 27 A
T Bl HHICE L, BHEOBIL%EEA L TELB O jabbing %7
L, WEPBEOEERT,

Tr Ly IA MO OBYT B L ELREET OB 2
E— FAENECICBE L, 70F2— 2%, KDL )T, ‘ship’ &
‘sheep’ D= &b+ & 'sheep— [¥] & [H1TH | —D%FKM# O (poly-
semantic pun) ¥ #3T 5,



Speed Twenty to one then he is shipp'd already,
And I have play’d the sheep in losing him.
Pro. Indeed a sheep doth very often stray,
And if the shepherd be awhile away.
—Two Gent, 1.1.72-5
AE=F M#EVwZL, E-5EMICBRITLE ).
HESF2REIRAT, RbHIEITLLZL,
TuF2—R FolKEFHAL o b TOHEMRLT
WHEXIRECHEIIE) D,
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Light, seeking light, doth light of light beguile.

@ ©) ® @

—Loves LL 1.1.79
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AEREIDL LNLWVA, ZRIE—DDEI R4 S Lk CHL3s &
bEINE L XDOBRLEMNERTES2 LI,

BIO%Y-TIE 75 AFELICHHE Y S le—a¥S5 4 v e hd ) v—n—
A b “lihgt" DL FAERKIZHL ) . BHEHKEFT > T B,

Kath. Had she been light, like you,
Of such a merry, nimble, stirring spirit,
She might "a’ been a grandam ere she died.
And so may you; for a light heart lives long.
Ros. What’s your dark meaning, mouse, of this
light word ?
Kath. A light condition in a beauty dark.

Ros. We need more light to find your meaning out.



Kath. You'll mar the light by taking it in snuff;

therefore I'll darkly end the argument.

Ros. Look what you do, you do it still i'th’

dark.

Kath. So do not you, for you are a light wench.

Ros. Indeed I weigh not you, and therefore light.
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—Love LL 5.2.15-26
HOTHH %Iz A WVICHER TIHRET
PREZ o726, A TEDEMTTEET
WAETLE IR, bhidAklks, BulidEd X
DESTFEVET LD,
ZOBBEVI LIFIZREALBBOERIH LD E,
BOBOWENIMPpIFEV T L L,
HulDBs L2 BRSO LDICIE, b o LW HWUE
Ak o
FARIRSTHREBLT O Y 22 T,
EhbIDFIRVEET, ROFELr),
Hul3METLHICHNOLRNE A TR S DD,
H7plzidiE) bl LABEVALENS,
Z) &, BLIHRTCLESINH) FHADILR, BVIZT L,

VL E1247 O BE AT 34 55 (stichomythia) D 2 R — 2 )b — WAZHEW L AT 6 |
“light” 128 bRV ELITHBR SN, [HE], Bkl DI dal,
Bz [a=v7] [HHw], [KEIEV] L4 ICERE, Xt %
L, AOBZTIHTTZADTELFERICEBEL TV S, BHWTwn
TeELD [ZANEBVOREE S572b, RELRBAOITHEAEVWTLZ L
LB L5, Zhid, Y24 7 AETHEDELICI OHEHED A — 21bIC
BEOF T2 EHENPIIEKL TV ZEEZRL TV,

1



IEHIZD “light” DM VNIMIC 2 5 1 55198-917, 5 5 2 4337647
CARONLD, HLETTY-L2DEHLEM 723 DT, &4 DEIZIE
T YHITONRAE b BIR S 72 { . EBIMEREE ZOBIR Y 12kD7- 4 D
Thro RIO%NPTHYBENDFHEZ, WFRABBILBEOMES Tk, B
BWER) LT T 7 AF v — L LTHAET 225, “light” O DELICIEZ
DL LRHERIRONT, CLIZORBEDO—BIE LT, FEEolL L
EBIS, ELOEZNTHEYLDOTHS S,

Db, MIOERICBI2EL LTHEFDLODZ LISEPERTE
25 HHIOERIC 2L, CERBEPREICE S TT L2010
2% %o FHLDOZ LIZOMEAMRILEN, T FNEE ) L OTRBESE
AL ST B 29 THIEYREA S WE OBR # KT 2 = & 10
L B2 ETIREC, (3 ) REE M) ISHET 2050 OREI
BbHo>T oo MHIOEH [+ 28] (c1600) 1 2 9 v o 725 22 8 %
RELTWES, #ET L0 [ L iXomkR (corrupter of words) | #
H#Y 5#L7 2 27 THh 5,

72 AT T 7 AF FIZ[/NKEET (by the tabor) 25 LTV 5D |
EABPNT, “by” B W) OERICHME L, [V RRAOHT
(by the church) #5 L Twa | L% 2 5, T A& i3 E LT 7
WHPDHLS, 20T [HRXTESLTWS] OFKICE 5T, [£
NTEYSA?] LREET, BEILIEELT, HOERKLS “by the
church” OFEHREBEWHNT, Y7445 D “by” D LIEENE
HHER> THLRATSE D,

Viol. So thou mayst say the king lies by a beggar.
if a beggar dwells near him; or the church stands by
thy tabor, if thy tabor stand by the church.
—Twel N 3.1.8-10
SOEIIC “by" OWMBEEAFATIE [EE EDPERDBITTH,



HEZBILDOBPITTHEY 2] L WIHIBEIIIAVEGAR v 2Ah4k
Iins, Jrerakizty 2—ER 50 - BK - MERE—Z ) R
22, B ARBEL, FHRIZTEAITITI-Thb, ZOHE,
FRHE O L Alifit % ¥E L TEAERELOROMRE~LL XD TS
FTOTHb, INANV - NT7FLZENE, ThiE BT oEART
EWTHo-T, Sk do, W, BEY, MEN20EdXTYWE
B, BARIRTEARBIT S LM - Lt v H Y ZORRDEVOIFETH
60(21)

TAOEFHX. INZFICIEE ST “by” OF L EROEREN - BHE
KA DKL F LW 23 L LT, JL< 2 &I OMffEDR IS
B LTWw,

#L BHOLHIY, HbEKLR! FFihbobeo
o O S MUIEDEARTZIC, HHIZD - hBRERE % |
TA4AT KYEZR, SE-TLDIER, bTEATHDE, EHIITHLD
DML,
L Zhbdo LOKKIZe, BHIGAZELRIT) ¢ oz B AT
TaAT E?
it ZoTHOAMIISETLL? $T5Txe, SEEDLTEATYD
) B, KOBENE ) IR -bE)DEBELINLR .
LOLZRIICLTH ) SEDHEP VORI Z>bE o b, HHLAT
bOLHY bDOTYH,
v14t7 EHLT?
L EILTHT, SEFEDLLELDIFEELLVTLL) ?
LIANBERIE XL b T oA, EALRBHE SNDL )
PolzbAbed ) THEAME,
Y447 BEERILER, KON RANTL VAL ?

— [+=%] 3.1.11-26



BALA, COMTEHFTEOELVOIIRICZ ), SEEEO X245 7,
EBENTWEY, [Zof] Lidfhz b)) P2\ L TV,
PICT ) FRZGPIB W TEEISEEOME L A TV S, (G5 EE

FASEIE S EGH MR RICH TRONE S ELTWwa 6 Th 5,

S MEHEE M) ERIET 2 L2 DEERICS LT, Mm@z, &
mu%%c;b@%%&b@t&&#%ﬁAﬁ,HBUmLLf#of

BEHERDLHFICTELVEEZ, WTh, *ﬁxuvﬁ%%mﬁtf
ﬁﬁ@ﬂ%ﬁ EWCBERERDLDTH B,

INETIRY=T74T7 =27 4 TOMICIZ—— D3t EEE H
D, TERXRERELLEBFEZ MR- Tne, RELEEREAD SN ES
AHERE & LTHIEEL T, L 2AHDPT Y FRZEIIB VT ORF IR
ERPLESIEOLNEHELTWHEDTH S,

ETNEL =74 Ty =T7 4 TOEHK, HEM LU0 L5
LWREEAES ) LT A0, SHICMHEEPLLEN AL ETCHMO
MO [ DRV SENIR, AL LDLbDE S -1 S5HED
B, »5RALERER] L EBECEbs T, PHAh I iz
HEOREIZIZ LIEDEHERE RV IXLNBE vy Y ERDOVTVED
Thb,

BIRIRZEIEN IR Bl E L TRELATEN Y ZBI L % b,
WA= [Z LSO ORERIX, &4 DAL ICEEICHT A KE
PHEROBER L Vo T LV T E XD RRE O KBS Z &1 7
DEPEZ LRI T DREN L VEERIZIZE L I3ENS 2 WO TH 5 |
EEoTVD LI, ® Y2 M RETDOI LIZED S T AT
BV AV AT DI LIEORE LEREPEAN LD TH B,

RIS ri b e M @34 ET2a)xzy M ICRORBF—<E 2
EITEVDO—LERATAHAL ), COERDLLTD » & bHERDOE W
i (%] &[] 2#RTHETH D, EZOREIC LT, FiEI2164MHE,



HHFRIUEBN TV D, WiEEF— - 7—FTH)., COERIELE
REEETHIELERBL TS, LY LMEIRIIZAOBAY»ELE
LTIHREWVIBRIZIES v, ZOEBNT, EAWHE L TRICKDS &
WA LD S, LS TERER - BT HEVINT Fy 7 22 EELE
LTwhEEZ NS, ) THEZOEROBPIZHS HVRLRTWS
SEEBIIZDITG Ko 7 20O T 7 AF v —L LTHEIELTVWA L
BRBRWVWIEAIN?

Bl 23 EBAOZUE, oL v 2k TBROSHhIcEdaEEs
To HlzMbbr)EREXELOZAD X HIZ, fhG ) KPR EI RS
(consume) M§72,] (2.6.10-11) & FH A5 FWEHOLWREHNOLALZ L4
5. &Y 247 AT IE “consume” & [T 5%, EWKT 5] (OED
s.v. consume v%) DRIFEENHOZHHITITVD, 2T Y ZAOTE, &
b KREKEDLHIZ, A ) & EAMIATH ). BERIIZTHE L T
W DTHbD, FIIIELEFED, /85 Fy 7 ADBEETH b, $722ROT
2Ty FOFABEBEOEFAIZENT

Jul. Yea, noise ? Then I'll be brief. O happy
dagger, [Taking Romeo’s dagger.]
This is thy sheath [stabs herself] ; there rust, and let me
die. [Falls on Romeo’s body and dies. ]
—Romeo 5.3. 168-70
BHED “die” 3HERBETIEEV, DAWERICALTT, nI+0H
F—BROZHTLHH—EMICRERTURL SH LT “die” & [F+
NVHALAET S| CELERTDETHS ) ISFERFITER 2AETHT
bHHDIZ,
EHICHEL AR THEND Z LT B, ZOEMICBING [R5
WXOM LA, BhOAEThAA, BEWBEA, ERHZ2bEGH, ELW
S, $hOPE, M, 0k, RO LR, BOIRDY -]



(1.1.176-82) D ¥ &7k 1% (oxymoron) (3.2.73-85) I21d ¥ 2 1) T v hOFIF
FEDR LN A, & 5121 night:light (1.2.24-5,2.2.154-5) ,night:bright
(1.5.44-5) ,tomb:womb (2.3.10-11) ,use:abuse (2.3.20-21) O J & 7EA3[w —
DETHRLHEBEHE R &b, T2, BLIED, /85 Fy 7 ADEEF IS
RELTWELEEZ S,

KIZ aIAEya)xy b ATHIK% L CEINLRE U S OME, =
Bl [ROBROE] OFICRohbsF— - av S e LITHREEZT
H L) COEMTAROREL BV L TRAZL P EANZLE2HEHL 5,
ZOEE [HECTTREZOBATYACDINRIC L TH X —HHE, VW
bEBLLEER] Thb, COFFLZBEETEE, FITRLALD
N

Merry and tragical ? Tedious and brief ?
That is hot ice and wondrons strange snow.
How shall we find the concord of this discord ?

—Mids ND 5.1. 58-60

ERVTV D, [ TEB L | [ITRICLTEX |, T8VK], [TEVWEE]
EWV)FIFFED/NT Fy 7 2id, AR, [ARMORM] 2%
TEVIDED, I E2THIUE, ZORTBOARL ST [EOKDE]
2R [RRAMOFR] SR LB TRELS )9 ?

COROTay FIEE—BA—EEOVWDLYLHK O < 20K %
EoTWnd, HE - WHTOBF RN 2 K - FEEAL TRk SR,
Ny Eg L/ e S TERICHUPRLDTH D, 70y MIBHLMIC
[FRAOHFF] D1y >R EH5TVD, TV ADEENEMT LD
ERE - A - BB TH o T BORD B LR L WIRIZTER A,
JRIl7 o T L D E WO, LHONEBIRT LI L2 A SN



o BOBWEFRTHLILDTELWIIIAT 2B EILIC7 ) —FEEh
7oL Z S KOBHRICA D, FRZADIAKNTH D, HTIIK LB &
WA T B0 HREGHEULEBRSE, VU F— 28 XMOBEMETA
DZEFTHALD, ZHIEKRD “wode” & “wood” DFLPZOKEDH
T (jingle) 25 & < Wil > T %,

And here am I and wode within this wood

—Mids ND 2.1.192

HlEBES>TELILZADBANIOFRICAN, ThHHADEANIR, K
K/% 9 VHBDTY 2 — A% FECHEEMER 27200 H>T, ZAEEDY
ERDREUICBDLVD, LALFIOGNRE L bIZ, ZORELD D T ik
LT, ZEHBELANRELIBUHELECTHWIZEBADLEB S, ZDFEY
EVLABORBICEINR, HEEREOAEISVYNL VT “something
of great constancy” (5.1.26) 2% 5, BHWAEFIZL > Th 76 i
ADRELDFERIZDO TR KB THRE LS, 2 VHADOEAND [AHHHM
DR OFBEIZEDLDTH 5,

F— AT MIEEANDOALL T, BIOEREITITEH > TV AD,
FICHEROBMTH TR b ADsH L [ABEMOFBA ] OWHLs» S
WHESNTOLFIER IV T 5, HIZBAS LB I LW 51
BERBIA AN TH D, WIRF [RE20%] L)t
J &9 &R, TileZe & “it hath no bottom” (4.1.216) 727>, “bottom”
123 b b A A “Bottom” AT STV AAY, “no bottom” 13AHK T 5
DOFRPEINTD, K] LIR>BELHER L2V, Lo
DEWVETHHLH L, [KEDOW ) HhdiI gy ETLH 072,

FAXTXTEUFETPHRDIDWT, REFIIMAZZHIC L 2 0bIdE
BRI b b, NALy PIBIOBERIE THRIZEZMITAZ &
(3.2.22) LB o725, CORIFEIIE—FDOSENETI TIZHLEONLH



%‘777?1N77@%T‘5Lf7ﬁ®@3%T60%@%@I%@
WADEAND, 73074 £ oTwh, TREDY TidAv, ZORIHE
. B &, BlEE) HERED, EmMLIAY T TI—Tbdb,
CZCARIE A “shadows” (5.1.211) ¥R LTWw5, OB Edh
DOHRIZNERN LD, ZOFEERT 5L 00% [4] 14 2] (] 2]

[(#] REThHbD, 2ENZOROF— - 3T MNEDLEFZ D
DD, FHIEEB—pHIz X [/ 1L v M) 5.5.254-64, [ 27 N 2]
5.5. 24285 &) IZERED 2 WMiliflie & b D &) IEMEKRZ T
EZv, 78y 7 b 72251 “a weak and idle theme; / No more than a
dram” (5.1.427-8) L 5 > TldW 575, M ZRE, EmOFF - 2 - Eh
EWZEHITHATEL, B - HEOZE T 5 AB O BRI AEERL T L
F-ZHABRTH2IDTEH > T, TOBWKRTIIEBANZ L DOWER L FEEKIC
“something of great constancy” (5.1.26) & %5, fRXEIET7T
7L M TH T [AWAOFA] OTREVERTE L TV 5 D72,

DED X9 TEORDE] OERLZEHRT [ARAOHFK] 255
EFT L MEmD %A D T LRl —FJEREFR “no bottom” , “shadow”
REDT YUY 7Ly MBI FTEEZRETLESbRIER
23, @

UEY 242 287 OFHEEBOBE - BRIZOWTEELTE/NT
HHH, ZHIEA AT %) —DOFEOWPITEIZ L CHEHBLTW S, #1H
DOHBRLHRIZBVTIE, £ AT —3EMOHBD D, DD
T HIDICHVLN, b AR TWT, 20815
PRLTRETHZ 3%, BIBEICEDL I Lidhholz, LALY
TN 2 A 7 AETRAA T RBOBMNIHERT AL )R D, 1 2T
HrofmT b0 Tid%R ., BIMEZEO—DICABNICHAATNS &
I b, 7 LAY (Wolfgang Clemen) (2 F DXBOHFENR X D1t
FPOEMTHALELT [T 2D@Al (159) & [V 3 » F]



(1596) DA X T & BIFEL T 5, %

TEEHDLA ATV ) — EARICERIOE G X X2 HICRHSENE
ERBLCH > THIUE, WHEIHMOEE L BB LRTDIRSKRTHD &
ZEID, ZORBOERE 555 ETIUE, IITISHEE L ET
DBRYBTHH9,
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