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Notes
1 Ko THBE =L 7 4 LI D0 TONRIE Harlequin 30" Anniversary:
The first 30 vears of the world's best romance fiction, Margaret Ann Jensen, Love's
Sweet Return, ¥ & Uf Paul Grescoe, Merchants of Venus & 17l & LT 5,
F 72 M&B tHi2 2 Tid Jay Dixon, The Romance Fiction of Mills & Boon, 1909-
1990s, # & T Joseph McAleer, Passion's Fortune: The Story of Mills & Boon 12k -
7o
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