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BOKGZED 2H 5, BEREANLZLIZE > THEPERCZSTICTA, ToF0MELE &
XL, BCHBHEEICAHANI 2> TWT, PR oTY ALEEFEANL TS, EHICHTD
HNOBES T ANOMN AR L o> TEGEFEIND LTwD, L) BEAETH L, g Lz E
XCD L) REELZAGFRICFHE T2 2N LH D2 BENICHR 72 IREXZWIZE VD H
HHERIZL-o22) LTWT, EF—73MAINTH 5,

BEHEAWET H L WITAIE, SRBICIZHE S OB LB A K L 21EETh 5, Wil sk
BATIUE, BEOPIL, [H] 5o TIRnAEGE, LaLE-CTwb0Thb, BEEFEL, &
HOFHRSLZBMRERL, T [5%#] 252 Tw < 2 EDBRIOEE 2 L L TV A D, Kl
ZIZDIEIAO—UERKAICE L DT OEDTH L, BEOT NAEmEEEE LT, BHEIZ
B4 5 BREGHICEMZERLTHRENGZONTVWAL I LI, TOREPE) TES 2R TB X7
Vi,

Notes

1) HARFEROEEIZEEBEIZL S, EXIEILLTFO#EY) TH S, One can never experience art
through descriptions. Explanations and analyses are at best an intellectual preparation. They
may, however, encourage one to make a direct contact with works of art.

2) WHELORLL TR WERIL, $INTEERHEICE 26D TH L. LU OB XL,
TOE) TH Do
9 http://www.watarium.co.jp/exhibition/1505kokon100/caption/1946_Sandy%20Skoglund.pdf
11 Lee Friedlander. 2005. Self Portrait. New York: The Museum of Modern Art.
13 KR (i), 2011 [Bh A4 =+ HREOFEEE] Ht: BEEHATE . p. 73,
14 v rEmfE (). 1990, [RAZEREEE —WH 74 v 7 A - UKy "2 V71— -

Yy —~<rET—] B ) 7aR— bk p 213

16 [[. p. 175.

3) [VZvA—/ 2] 37 v F— VHRFIZBWTE#ROEBINMEL 9T 5 72012 v S 7zxt
MaThy ., [ERIEH—EHENE (BN LBEENPALTENTEL, BT - NV ME [/
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~] v HEER. [REFEOERICEEZINL D] Hor0iE [EBI~0B Db Grid 2009:
42) DERTHW TS,
4) #Emi & FREO BRSO WCE LT (2014) £6)Tﬁb<ﬁNtﬁ‘&%Lﬁﬁ¢éo
07 -0+ (Barthes 1980 [2000]: 85, 87) ¥ [EFEBEIOAEIL, TNH T OMEFENEZFE
BATEX WL ZIAHIZHE ... %5%‘23?5)3612!&%%6:@%’6%% (It is the misfortune . . . of language
not to be able to authenticate itself. . . : language is, by nature, fictional; ... ) & #B<_XTwW 5, 72,
R [T, ENDSHFELZE LEXO TWAZEZFAPHT LI LT TE R, [HLo iy T
DEDEVWTHDL] EWVH)BEZLDLDIL, ENIZETNNFETHL L V)R LM—DFATIE
WRWLRIZZED &) EEA S -7 LT, ZHICEZBIEIN L THHIT 205 TH 5D,

5) Constructed Photography (Mg s 7:GH) LIFAZ b H b, MREHE- A 377 2 N
HHZ S NV —)b -7+ 3~ (Bernard Faucon, 1950-) 12 & % Les Grandes Vacances (1976-1981)
DY) = APEHTHDo TOFRTHLEIIIAFUAPMEDLNTVEFBHEDOAMEINTEY,
KPR E BT E OBFRDPBERIZR ) . MFOFHAEZBE LB L T,

6) BEIZBIFLELTH—=F LA POEBIMEIZOWTIE, £ (2003: 305-323) [FRY 7% < EALIC
=2 o7 - vx—~ ] ol (1989: 7383) [HE &\ ) Bl—t V7K — LA bam—l.
R (2009: 91-104) 4 ARV v b - XY= VOB | EDOFEEIZFEL V.

7) N —HFT, BICTAT—IVDONINTZATIHFE L, SHICTA)VH Y A7 —)b-F T
T A VO L 7 o 72 Laszlo Moholy-Nagy @ H AGEFRFLIZOWTIE, KILT 5 S5EI2 X - T,
Laszlo lIZ2oW Tk [9—2u— |, [ Xa], [T A 1], Moholy-Nagy IZ2WT [E&K) = F
VINITER =F TN R =FF] 2EBDHL, T2, WHIZONTE, NI HY) —FEDOE

HIZHE 2 X ATHTIZ 3 T Moholy-Nagy Laszlo & 72 %o K& Tld, Nv ) —sEOEE IHEW,
FHEEIIOWTY [EhA] PG THL DD H L (Wikipedia) 25, /N> ) —7ED 5
AW EHIIH->CI[E®ERA=FY - F—2u—] L35,

8) “I wanted to photograph clouds to find out what I had learned in 40 years about photography.
Through clouds to put down my philosophy of life— to show that my photographs were not due
to subject matter—not to special trees, or faces, or interiors, to special privileges . . ..” “How I
Came to Photograph Clouds” The Amateur Photographer & Photography, Vol. 56, No. 1819, p.
255, 1923. <http://www jnevins.com/steiglitzclouds.htm>
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